
Palimpsest
br dshaw p ck  v v



Bradshaw Pack

  Palimpsest
bradshaw pack  

Compositions and arangements : Bradshaw Pack

Musicians : Palimpsest is dedicated to the eleven musicians who make
up the band

Peggy Lee, Cello : Eric Lee, Bass : A.K. Coope, Clarintet : Allen Stiles,
piano and prepared piano : David HArding, Violin : Cameron Wilson,
Violin : Vern Griffiths, percussion :  Phoebe Macrae, soprano : Ray
Nurse, chitarone : Viviane Houle, mezzo-soprano : Rebecca Whitling,
Violin

Produced by : Bradshaw Pack

Design : electra .design

Recorded at The Factory Studios, Vancouver, June 2007

Thank you to : Anna Zoria, the Zoria family, George Lavarock and
Festival Vancouver, Diane Kadota and the Standing Wave Ensemble,
Sean Matvenko, Mark Mushet, Andreas Kahre, John Webber, Michael
Juk and the CBC, the Canada Council for the Arts, Tom Lee Music,
Lorna McGhee    

Copyright 2010



Palimpsest
Half Arch
Overture “Arioso Distante”: Pack
Violin Solo: Pack
L’Orfeo, “La Musica”, Aria, Ritornello and Verse #1: Monteverdi

Arch #1
Kanon BWV 1074: Bach
Bagatelle for String Quartet Op. 9, #4: Webern
Bagatelle for String Quartet Op. 9, #5 (arrangement): Webern
Kanon BWV 1074 (part II= inversion and arrangement): Bach
L’Orfeo, “La Musica,” Ritornello and Verse #2: Monteverdi

Arch #2
Palimpsest Theme and Song: Pack
Musical Offering Diverse Canon #1: Bach
Musical Offering Diverse Canon #2: Bach
Musical Offering Diverse Canon #3: Bach
Musical Offering Diverse Canon #4: Bach
Trias Harmonica BWV 1073: Bach
Palimpsest Theme and Song 

(return with Bach Kanon BWV 1074 superimposed): Pack

L’Orfeo, “La Musica,” Ritornello and Verse #3: Monteverdi
L’Orfeo, Sinfonia—end of Act II (Euridice e` morta): Monteverdi
  
Arch #3
Bagatelle for String Quartet, Op. 9, #1: Webern
Bagatelle for String Quartet, Op. 9, #2: Webern
Sonata #5 for Prepared Piano: Cage
Prompt and Peggy’s Improv: Pack and Lee
the earth for you a Standing place: Pack
L’Orfeo, “La Musica”, Ritornello and Verse #4: Monteverdi
L’Orfeo, Sinfonia from Act III: Monteverdi

Arch #4
Art of Fugue, Contrapunctus #9: Bach
O Misterium Ineffabile/ Arioso Distante: Pack
L’Orfeo, “La Musica”, Verse #5 and Ritornello: Monteverdi

Half Arch
Sonata #12 for Prepared Piano: Cage
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Palimpsest
pal • imp •   sest
something reused or altered but still bearing traces of its form.

ORIGIN mid 17th cent.: via Latin from Greek palimpséstos, from 
palin ‘again’ and psestos ‘rubbed smooth’.

“Music is a secret arithmetic of the soul unknowing of the fact
that it is counting.”

Leibniz

Palimps    est is a narrative in music, about music.  It underlines the idea
that music is inextricably linked to our humanness, and that we are
no closer to explaining that relationship today, than when the ancient

Greeks embodied the phenomenon of music within the myth of Orpheus. 
Claudio Monteverdi’s L’Orfeo (1607) has long been considered

the “first true opera in music history”.  It is only fitting, therefore, that the
opening aria of the opera “Dal Mio Permesso” features Musica descending
from Mount Parnassus to sing of the moment in which music entered, not
just human consciousness, but also the worlds of animals, birds, wood and
stone. 

Palimpsest takes “Dal Mio Permesso” as its framework.  The vers-
es and string ritornellos of the arias serve as pillars and between them are
portals that r   each   into further musical spaces.  These sub-narratives include
selections from Bach’s Musical Offering and Art of Fugue, Anton Webern’s
Six Bagatelles for String Quartet, and John Cage’s Sonatas and Interludes
for Prepared Piano.  The works that I have written and arranged are
designed to structure the narrative into a cohesive form.

Palimpsest began as an idea while traveling in Italy in 200? and
became a reality only after a commission from the Standing Wave Ensemble
(the original quintet augmented with six additional performers).  The work
was premiered in Vancouver at the Vancouver East Cultural Centre on
June 3, 2005.  The following year it was included as part of Festival
Vancouver and was performed at Christ Church Cathedral.  The sessions
for this recording took place June 2 and 3, 2007 at The Factory Studios in
Vancouver.

Is it long, is it loud, is it leaping?



Quinci a dirvi d’Orfeo desio mi sprona,
D’Orfeo che trasse al suo cantar le fere
E servo fe l’Inferno a sue preghiere
Gloria immortal di Pindo e d’Elicona

Hor mentre i canti alterno hor lieti, hor mesti,
Non so mova augellin fra queste piante,
Ne s’oda in queste rive onda sonante,
Et ogni auretta in suo cammin s’arresti

From my beloved Permessus I come to you,
Illustrious heroes, noble blood of kings,
of whom Fame relates their lofty worth,
yet falls short of the truth because the standard 
is too high.

Palimpsest
Dal mio Permesso amato a voi ne vegno,
Incliti Eroi, sangue gentil de’ Regi
Di cui narra la Fama eccelsi pregi,
Ne giunge al ver perch’ e tropp’alto il segno.

Io la Musica son, ch’ai dolci accenti
So far tranquillo ogni turbato core,
Et hor di nobil’ ira et hor d’amore
Poss’ infiammar le piu gelate menti

Io su cetera d’or cantando soglio
Mortal orecchio lusingar tal’hora
E in questa guisa a l’armonis sonora
De la lira del cile piu l’alme invoglio



ppaallii p spmm seess
tt

ppaallii p spmm seesstt

pp aallii p spmm seessttppaallii p spmm seesstt

pp
allii p spmm s

esst
pallii i ppp

spmm
seessttppaap e

palimpsessest

taa ss


